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Song of Songs 1:1-2:7  “The Kiss”     May 25, 2014 

 

What shall we call this book? 

 Some people call it the “Song of Songs” –  

  others call it the “Song of Solomon.” 

 

The title is given in verse 1: 

 The Song of Songs, which is Solomon's. 

 

I prefer calling it the Song of Songs – 

 because there are very few things in the bible which receive this sort of designation. 

 

What does it mean to say that this is the “song of songs”? 

 There is the Song of Moses at the Red Sea – 

  the Song of Deborah and the Song of Hannah, 

  the Song of Habakkuk – 

 

 all of these are great songs – but none is called the Song of Songs. 

 

Think of the parallels: 

there is the King of kings, the Lord of lords, the holy of holies. 

 

 King of kings does not mean that there are many kings – 

  but that God is king over all the other kings. 

 Rather, king of kings means the kingliest of kings. 

 Just like the holy of holies refers to the holiest of places. 

 

So “Song of Songs” means that this song is the pre-eminent song, the best of songs! –  

 just like Jesus is the pre-eminent king – the best king! –  

  and the sanctuary is the pre-eminent holy place – the most holy place. 

 This song is the fruit of all the others – 

  “Let those who have experienced it enjoy it, 

  let those who have not burn with desire – 

   not so much to know it but to experience it.” (Bernard, 215) 

 

So why is this the best of songs? 

 Why is this the most exalted of songs? 

 

The answer is found in the rest of the title: 

 “which is of Solomon” (or “to Solomon” – it’s the same preposition  

used in all those Psalms that are said to be “of David” “to David” “for David”) 

 

The Song of Songs, which is of Solomon. 

 If “king of kings” means the most exalted of kings (the Son of David), 

 and “holy of holies” means the most holy place (in the temple in Jerusalem), 

 then the “song of songs” probably should be understood in this Davidic/Solomonic sense. 
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Indeed, the Solomonic context is important. 

 There are three Solomonic books: 

  Proverbs – a father speaking to his son  

about how the fear of the LORD is the beginning of wisdom – 

a book that teaches the basics of self-control. 

  Ecclesiastes – the preacher speaking to his people  

   warning about self-deception and the inevitability of death – 

   a book that teaches the fulfillment of wisdom. 

  The Song of Songs – the bride speaking to the daughters of Jerusalem – 

   pointing to the glory of the wedding supper of the Lamb. 

 

After all, what is the Song about? 

Who are the lovers in this Song? 

 Ancient, Medieval, and early Modern Jewish and Christian commentators agreed – 

  the lovers are God and his people (or perhaps, God and the individual believer). 

 Modern commentators have rejected this as foolish allegorizing, 

  and insist that the Song is simply a secular celebration of human love. 

 

But Robert Jenson rightly points out that a spiritual reading of the text  

does not preclude the literal. 

The fact that the Aaron is a type of Christ – foreshadowing Christ’s greater priesthood – 

 does not mean that the historical Aaron is meaningless! 

Indeed, the spiritual meaning of the text  

is precisely what makes the historical significance so important! 

 

Modern commentators usually say that these poems were written as secular love songs, 

 but were taken over into the canon  

by “reinterpreting” them as songs about God and Israel. 

But trying to reconstruct the “prehistory” of a text is a purely speculative endeavor. 

 

It’s worth taking a moment to consider the literary parallels in the ancient world. 

 You can find plenty of erotic love poetry in the ancient world. 

  There are many Egyptian and Babylonian poems  

that celebrate love and beauty and sex. 

  An Israelite poet would surely have known about these songs. 

 

 You often find this sort of literature celebrating the erotic escapades  

of Ancient Near Eastern gods and goddesses. 

  An Israelite poet could not help but know about these songs. 

 

I say “know about” these songs – 

 because while the poet was undoubtedly familiar with the poetry of surrounding peoples, 

  the language of the Song of Songs does not borrow from those poems. 

 

Rather, the language of the poet is woven together from the rest of the OT. 
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 The Psalms, the prophets, the Pentateuch – 

  these are the literary sources that feed and nourish this Song. 

 The reason why the fathers thought that the Song was about Christ and the church 

  is because they recognized the language of the Song. 

 

Patristic and medieval commentators were right to see the erotic love of the Song of Songs 

 as a picture of Christ and the church. 

Where they went wrong was in neglecting to point out the implications of this. 

 If Christ and his bride are at the heart of this song – 

  then human erotic love should be modeled after this song! 

  

But do you see what I’m doing? 

 Modern commentators tend to say that human sexuality is the point of the book, 

  and any theological point is tacked on later. 

 I think Robert Jenson is right to say that Christ and the church is the point of the book, 

  and therefore it has implications for human sexuality! 

The Song of Songs is a wedding song. 

 I can’t prove that it was ever sung at a wedding. 

 But it is a wedding song! 

  Marital love – and particularly the beginning of marital love – 

   suffuses the poems. 

 I say marital because the Bible only praises sex within marriage. 

 

It is, as O’Donnell puts it,  

 “a song that Adam could have sung in the garden  

when Eve arose miraculously from his side,  

and it remains a song that we can and should sing in the bedroom, the church,  

and the marketplace of ideas.” (p20) 

 

In this Song we learn how to look at a woman. 

In this Song we learn how to look at a man! 

 

If you have struggled with disciplining your eyes and your heart – 

 the Song will show you a sanctified imagination! 

 

But let’s not waste our time arguing about the Song! 

 The best way to learn the Song is to sing it! 

  To listen to it! 

  To watch her dance before you and delight your senses! 

  To behold him in all his beauty! 

 

1. Our Longing for the Bridegroom (1:2-8) 

a. She: Let Him Kiss Me with the Kisses of His Mouth (1:2-4a)
 

 

First, a comment on the headings: 

 the headings, “she” “others” and “he” are editorial additions. 
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Hebrew has a second person masculine and a second person feminine – 

 so when someone speaks to “you” it is clear whether the addressee is male or female. 

English has no such feature, 

 so the translator needs to do something to make it clear  

  (otherwise the reader will be hopelessly lost as to who is speaking). 

 

The challenge for the preacher – as Douglas O’Donnell points out – 

 is that we are tempted to summarize into a more didactic form. 

 

So for instance, in verses 2-4,  

The woman wants her beloved to kiss her. 

 He smells really good because he has anointed himself with oil. 

 And so she wants to make love with him. 

 

But that removes all the poetry and music: 
2 

Let him kiss me with the kisses of his mouth! 

 

This is why it is The Song! 

 Exploding out of nowhere we hear the voice of the bride! 

 Kiss me! 

  And not just “kiss me!” 

  But “let him kiss me with the kisses of his mouth” – 

   A kiss – after all – can mean all sorts of things! 

 

  There was Judas’ kiss – is that what she wants? A kiss of betrayal! 

  Of course not! 

 She wants the romantic, passionate, full-bodied kiss of his mouth! 

 Because the kisses of his mouth do not stop there! 

 

Bernard of Clairvaux said that this kiss refers to the incarnation. 

 I think that he was right. 

 If this song is the cry of the bride for the bridegroom – 

  the longing of God’s people to be united to their God – 

  then it is only through the Incarnation of the Son of God 

   that we experience the kisses of his mouth. 

 If this is a wedding song – then we must see Christ and his bride in this Song! 

 

For your love is better than wine; 
3 

    your anointing oils are fragrant; 

your name is oil poured out; 

    therefore virgins love you. 
4 

Draw me after you; let us run. 

    The king has brought me into his chambers. 

 

Verses 2 and 4 speak of how his love is better than wine – 

 and verse 3 sings of oil – 
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  wine gladdens the heart of man – but your love is better than wine; 

  oils – and especially anointing oils – are fragrant. 

 

Smell is a crucial part of sexual attraction. 

 Bodily odors can get really offensive after a while – 

  so anointing oils were (and are) crucial  

to having a pleasing aroma to your beloved! 

  

The word in verse 3 is simply the word for the oil of anointing. 

 It can be used of the oil of anointing for the priest. 

 It can be used for the oil used in daily cleansing. 

   

But the bride says that his name is oil poured out. 

 It’s not just his body – his name, his character, his reputation – 

  also has a fragrance that delights her – 

   and indeed, it delights all the young ladies! 

  

Ladies, girls, I want you to see something here: 

 the bride is not jealous of the attention he receives from the daughters of Jerusalem! 

Why? 

Why is she not jealous? 

 Because she is secure in his love! 

  

“Draw me after you; let us run! 

 The king has brought me into his chambers.” 

 

I need to call attention to the poetry in this first poem. 

 She starts at a distance – “let him kiss me with the kisses of his mouth” – 

  (notice the third person) 

  but then she shifts to the second person “your oils, your name” 

  and then the two become one – “let us run” – 

  and then she shifts back to third person again: 

 

  “the king has brought me into his chambers.” 

 

 You might think that the use of the third person creates more distance. 

 But in another sense, it enters a new and higher order of intimacy. 

  Her bridegroom – her husband – is now her king! 

  

I like to say that in every wedding the bride becomes a queen for a day, 

 and the groom becomes a king for a day! 

(That’s why we’re singing Psalm 45 at the end of the service today – 

 the wedding Psalm!) 

 

And so as the groom carries his bride into his chambers on their wedding night 

the daughters of Jerusalem lift up their voices and reply: 
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b. They: We Rejoice and Praise Your Love (1:4b) 

We will exult and rejoice in you; 

    we will extol your love more than wine; 

    rightly do they love you. 

 

Who are “they”? 

 I would suggest that verse 5 helps us. 

 “O daughters of Jerusalem.” 

 

 These are the virgins who love the bridegroom. 

  Oh, and by the way, when it says “we will exult and rejoice in you” – 

   the you is masculine singular! 

 The virgin daughters of Jerusalem are swooning  

over the way that the groom loves his bride! 

 

[And in fact, the last line of verse 4b probably belongs to the bride, 

 as she comments: “rightly do they love you!”] 

 

I will never forget the example that David Covington was to me in seminary. 

 The way that he loved his wife caused the women at seminary to swoon. 

 One time, he and I were giving blood. 

  The way that he treated the nurse was so gracious and kind 

   that her response was to say, “Your wife must be a very happy woman.” 

 

 What I found fascinating about that episode  

  was that there was not the least bit of flirting on his part – 

or in her response. 

 His love for his wife caused other women to praise him. 

This interplay between the bride and the daughters of Jerusalem teaches us  

 that the Song of Songs is first and foremost a song from the bride to her friends. 

 

Just as Proverbs 1-9 is directed from a father to his son,  

so the Song of Songs is directed from a bride to the daughters of Jerusalem. 

 

I have no idea whether the author is a woman or a man – 

 but the main voice of this poem is the voice of a woman. 

Therefore, at the very least, we need to think of the poet as “she”  

 (even if the poet is Solomon!). 

 

But in the Song, the bride sings to her friends, 

 the virgin daughters of Jerusalem – 

  “wait for it!” 

 It’s wonderful! 

 It’s beautiful! 

  But do not awaken love until it pleases (2:7). 
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c. She: I, the Failed Keeper of the Vineyard, Long for My Shepherd King (1:5-7) 
5 

I am very dark, but lovely, 

    O daughters of Jerusalem, 

like the tents of Kedar, 

    like the curtains of Solomon. 
6 

Do not gaze at me because I am dark, 

    because the sun has looked upon me. 

 

In verses 5-6 the bride describes herself as “very dark, but lovely.” 

 In the ancient near east, “pale and plump” was a sign of beauty – 

  whereas dark and skinny was not. 

 The bride – like so many women since that day – 

  does not think much of her own beauty. 

  

She explains the reason for her complexion in verse 6: 

 

My mother's sons were angry with me; 

    they made me keeper of the vineyards, 

    but my own vineyard I have not kept! 

 

She has spent much of her time out in the sun, keeping the vineyards – 

 so her own vineyard – her own appearance – she has not kept. 

 

Given how often Israel is described as a vine or vineyard, 

 I am inclined to see this as an intentional parallel. 

After all, why does the poet choose this description? 

 Throughout the song, the groom is portrayed as flawless – 

  but the bride has her fears, her doubts, her failings. 

 Perhaps it can partly be attributed to the natural tendency of lovers 

  to think of the beloved in superlatives – 

  but it would be better to see in the description of the bride, 

   an allusion to Israel (as in the vineyard of Isaiah 5). 

 

But then she addresses her beloved: 

 
7 

Tell me, you whom my soul loves, 

    where you pasture your flock, 

    where you make it lie down at noon; 

for why should I be like one who veils herself 

    beside the flocks of your companions? 

 

And she addresses her beloved as a shepherd. 

 Okay, this is getting too obvious. 

 Israel was a vine, David was a shepherd – 

  or perhaps even more, David says “The LORD is my shepherd…” 
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But the bride longs for her shepherd groom. 

 And she wants to know where to find him at noon. 

 Noon – when the sun is at its highest point in the sky – 

  is the easiest time for a meeting, 

   because it’s the easiest time to identify (when you have the least shadow!). 

 But she doesn’t want to be thought of as a prostitute (one who veils herself) – 

so she asks for directions. 

 

But the bride and groom reflect Christ and his church. 

 The bride longs for her groom – longs for Christ to come and meet with me. 

 

 Sometimes people say to me, “I just don’t desire Christ the way I once did.” 

  Well, what’s getting in the way? 

 

 If a man said, “I don’t desire my wife the way I once did…Oh, and I’m having an affair,” 

  I’d say, “Stop the affair! And start loving your wife!” 

 

 In the same way, if you do not desire Christ the way you once did, 

  I’d have to ask, “What [or who] do you desire instead?” 

 

But even as the bride reveals her insecurity and failings in her own body, 

 the groom has a different perspective. 

 

In verses 8-10 we hear the groom speak for the first time: 

 

d. He: If You Want to Find Me, Follow the Tracks of the Flock (1:8) 
8 

If you do not know, 

    O most beautiful among women, 

follow in the tracks of the flock, 

    and pasture your young goats 

    beside the shepherds' tents. 

 

This may seem odd at first. 

 She wants directions. 

 But he says, if you don’t know how to find me, 

  follow the tracks of the flock. 

  

Even on a human level, it makes sense. 

 You don’t want your beloved wandering alone by herself in the middle of nowhere! 

 And even so, Christ says to us – 

  if you do not know where to find me, 

   follow in the tracks of the flock. 

 Don’t go running off by yourself. 

 Stay with my people – stay with the shepherds – 

  you will find me there. 
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But don’t lose sight of the poetry! 

 Because Jesus addresses as a lover – 

  “if you do not know, O most beautiful among women!” 

 She had spoken slightingly of her dark complexion and her forsaken vineyard – 

  but he speaks to her of her ravishing beauty! 

 

And this begins a circle of delight – 

 a spiraling staircase ascending to heaven 

  as they delight in one another’s beauty: 

 

2. Our Mutual Delight in One Another (1:9-17) 

 a. He: “A Mare among Pharaoh’s Chariots” (v9-10) 
9 

I compare you, my love, 

    to a mare among Pharaoh's chariots. 

 

The Egyptians used stallions to pull their chariots – 

 so the phrase “a mare among Pharaoh’s chariots” 

  seems quite odd – 

 until you learn the ancient stratagem that one general used: 

  to let loose a mare in heat during the battle charge 

   (the stallions were distracted… and the Egyptians were defeated!) 

 

And yes, this means that the groom – the king – is saying to her  

that her beauty would be quite distracting to other men. 

 
10 

Your cheeks are lovely with ornaments, 

    your neck with strings of jewels. 

 

And when the daughters of Jerusalem hear his praise – 

 they chime in as well: 

 

b. They: Will Make Her Ornaments (v11) 
11 

We will make for you
[b]

 ornaments of gold, 

    studded with silver. 

 

Peter will caution women not to let their adornment be in gold and jewels (1 Peter 3:3) – 

 but that should not be taken to mean that all jewelry is wrong  

  (after all, Peter also says that their adornment should not be in clothing). 

 

The Song of Songs regularly speaks of gold and silver and jewels as properly adorning the bride, 

 and at the end of the book of Revelation, Jerusalem herself appears in bridal splendor! 

 

In verses 12-14, then, she responds to his admiration of her: 

 

c. She: My Beloved Is Where He Belongs (v12-14) 
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12 
While the king was on his couch, 

    my nard gave forth its fragrance. 
13 

My beloved is to me a sachet of myrrh 

    that lies between my breasts. 
14 

My beloved is to me a cluster of henna blossoms 

    in the vineyards of Engedi. 

 

Men, when you passionately pursue your wife –  

 not just at the end of the day, but in the way that you speak to her, 

  the way that you help her, the way that you serve and love her all day – 

 then this is the result. 

 

And in verse 15, he gazes into her eyes: 

 

d. He: You Are Beautiful (v15) 
15 

Behold, you are beautiful, my love; 

    behold, you are beautiful; 

    your eyes are doves. 

 

And she replies: 

 

e. She: Love-Making in the Temple (v16-17) 
16 

Behold, you are beautiful, my beloved, truly delightful. 

Our couch is green; 
17 

    the beams of our house are cedar; 

    our rafters are pine. 

 

In verse 12 it was “his couch” – now it becomes “our couch”. 

 

And the couch is now in a house of cedar with rafters of pine – 

 which could refer to an outdoor setting – 

  but the language certainly hints at a temple setting – 

 or perhaps better, an Edenic setting. 

 

This is the love-song of Eden –  

 of Adam to Eve, 

 of Christ to his bride – 

  and thus of every man to his wife. 

 

God said to Adam and Eve – 

 “Be fruitful and multiply.” 

 The act of fruitfulness is an expression of our creation labors. 

 

The mutual admiration society continues into the first part of chapter 2. 

 

3. Lilies and Apples and Raisins, Oh My! (2:1-7) 
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 a. She: I Am a Rose of Sharon (2:1) 

I am a rose
[a]

 of Sharon, 

    a lily of the valleys. 

 

First, the bride speaks of herself as a rose of Sharon – a lily of the valleys – 

 a flower, yes, but a common flower. 

 

The bride thinks of herself as ordinary. 

But the groom thinks otherwise. 

 You call yourself a lily – okay – but: 

 

b. He: You Are a Lily among Brambles (2:2) 
2 

As a lily among brambles, 

    so is my love among the young women. 

 

He refuses to think of her as common! 

  

Brothers, I am very sorry that you are all stuck with brambles – 

 and I got the lily… 

  but that is how every man should feel! 

 

And her reply is to speak of him as an apple tree among the trees of the forest 

 (a fruitful tree – compared to the fruitless trees around him!) 

 

c. She: My Beloved Is an Apple Tree among the Trees of the Forest (2:3-6) 
3 

As an apple tree among the trees of the forest, 

    so is my beloved among the young men. 

With great delight I sat in his shadow, 

    and his fruit was sweet to my taste. 
4 

He brought me to the banqueting house,
[b]

 

    and his banner over me was love. 
5 

Sustain me with raisins; 

    refresh me with apples, 

    for I am sick with love. 
6 

His left hand is under my head, 

    and his right hand embraces me! 

 

The “banqueting house” would be more literally translated “the house of wine.” 

 These verses are filled with fruitful language – 

  fruit, wine, raisins, apples – 

   tasting, sweetness, refreshing – 

  taste and see that the Lord is good! 

 

d. He: Call to the Daughters of Jerusalem (2:7) 
7 

I adjure you,
[c]

 O daughters of Jerusalem, 

    by the gazelles or the does of the field, 
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that you not stir up or awaken love 

    until it pleases. 

 

It’s hard to say who is speaking in verse 7. 

 Is she saying to the daughters of Jerusalem – 

  “don’t stir up love until you are ready for marriage”? 

 Or is he saying to the daughters of Jerusalem – 

  “don’t wake my bride until she’s ready.” 

 

We’ve sung Hosea 14 several times recently – 

 so I didn’t include it in tonight’s service – 

  but Hosea 14 shares many of the images in our passage tonight: 

  “shall blossom like the lily…beauty like the olive…fragrance like Lebanon… 

   blossom like the vine…fame…like the wine of Lebanon.” 

  

And then, as God says to Israel, “I am like an evergreen cypress; from me comes your fruit.” 

 

God has passionately pursued you – 

 to the point that his beloved Son took our flesh and blood – 

  endured our trials and bore our infirmities, 

 and rescued us from death and united us to himself. 

 

How are you responding to Jesus? 

 Are you pursuing him in return? 

 Or are you grumbling at him for not pursuing you anymore?! 

 

 He never stopped! 

 


